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CrocumausTy scmmvar qvey v Peren Lorvas
(Uiversum/Amsreapam, Scoemeca 29-20, 2000)

We are always glad to publish the reports written by
students who received scholarships from the Friends.
These not only show the results of activities

of our Association, but also provide our readers

with valuable and interesting first-

hand-information about important musical events.
Below you find the report of Baldzs Horvdih.

In September 2000, Peter Edtvds gave a seminar, which
enabled us to participate in the rebearsals and perfor-
mance of Stockbausen s "Hymmnen'. Edtvos conducted
the rebearsals with the Chamber Orchestra of the Duich
National Radio during September [9-28 in Hilversumni.
The rebearsals then continuwed at the location of the final
performance: the Concertgebouw in Amsterdam, where
the public could listen to it twice in the same evening.
The composer, who operated the mixer board himself.
recalled during the rebearsals and befween the two per-
Jormances, why and how be composed this opus. and
how it developed to its present form between 1966 and
1974, '

Stockbausen coniposed Hymnen in 1966-67 in the
eleciro-acoustic studio of WDR (Westdeutsche Rundfunk)
in Cologne. The concept was (o make concrete music.
Stockbausen recorded or bought recordings of the
national anibems of ail existing countries al that time.
His original idea was to credte a very long (maybe 6-8
hours) electro-acoustical piece, wusing all these anthems.
Finally. bowever, it becanie a composition of about tuwo
bours, involving about lwenty antbems. The music con-
sists primarily of the transformation of these anthbems,
but the composer inserted at different places, electronic
variations created by generators. An example of this is in
part Il the anthem of the Soviet Union repeated 26
times, with modifications to the barimonies in some pas-
SCYes.

Some of the instrumentalists working together with
Stockbausen, anong them Peter EStvas, started to make
improvisations based on the material of the Hymmnen,
resulting in a concert piece that was recorded on CD:
"Hymmnen, concrele music for tape with soloists”. This
inspired Stockbausen lo compose an orchestral version
of the Hymmen. He orchestrated the electronic material,
which made it more colorful and lively, although il lost
its original sound. This is because most of the time the
orchestra is playing the same sounds as are being pro-
duced by the tape, but the two performeances conlrast
with each other. This version takes about forly minutes
to perforin,

The rebearsal of this version occupied the main part
of the seminar. The rebearsals were marathons - Lo,
three-bour sessions daily, with a <45-minute break
between them. During the breaks and dfter the
rebearsals, we could discuss with Peter Eotvds what kind
of difficulties the conductor and/or the orchestra had
Sfaced during the rebearsals. After September 25th, we
could also approach the composer with our questions,
since be was present to oversee the amplifving and mwiix-
ing. Between Sepiember 19 and 22. sectional rebearsals

were held, with Edtvds working with individual instru-
ments or groups of instruments. As I could not partici-
pate in these, I asked Peter Edtvds about bis experiences.
He said that it was necessary lo teach the musicians not
only bow to play and interpret the tunes, but also bow to
vary their beginnings or endings. This was necessary
hecause in many places in the score, it is not stated whel
to play. only this: choose a tune/an element/a segiment of
the music you hear on the tape and play it repeated-
hy/with glissando/transposing etc. The conductor bas 1o
improvise also on the spot, because be must conduct
while listening to the tape, and most of these parts are
not divided in bars, only defined by time. Edtvds needed
fwo weeks lo learn the music again, although be has
been working with Stockbausen for 25 years and kiows
the piece very well. In spite of this depth of experience,
several limes EGtvds bad to ask the orchestra lo repect a
certain part for his sake. He also spent many of the
breaks, practicing. This was during the rebearsals with
the whole orchestra after September 25th.  When
Stockbausen arrived, Edtvds asked the composer to go
through those movements that could cause big trouble
Jor many conductors. This might be the reason that wtil
now, only three or four conductors have performed this
music, including EGtwos and the composer himself. 1l
turned out that Eotvos follows the tape and very often
does not count the seconds. On the other band,
Stockbausen counts the time for all tempi very carefully.
This difference is significant in their work as composers
- Eotvds is very receptive, both as composer and ds per-
Jormer, to the creation of a gesture, while Stockhatsen is
a very precise bul theoretical composer. According to his
owi words, be is mainly a rhythmical composer,
although I earlier considered him first of all, as a com-
poser thinking in melodies.

After September 25th, the rebearsals continued with
the participeation of Stockbausen and bis assistaint. From
that day on, only balf of the time was spent with the
piece itself. The rest of the time was devoted lo the prob-
lems of amplification and making the orcbestra
acquainted with the tape in order to play together wilh
it. The large-scale use of the amplifier made the strongesi
fmpression on me, as I, being a composer, am iiuch
fnterested in this issue. The microphones were installed
al the desks of the instrumentalists with different settings
and from different directions. In the Hilversum studio,
only four sound panels were installed for playing the
tape and two for amplifying the orchestra. On the mixer
bocard, the relationship belween the instruments and the
electronics was checked. Next was the mixing. 1he pro-
portions should, naturally, be varied during the perfor-
maiice according to the characteristic of the musical
material. Full amplification was necessary, not only jfor
the proportions of the volumes, but also to give the
orchestra the same empbasis as the tape bas.

After September 28th, the production moved to
Amsterdant, where the concert was o take place. The
great hall of the Concerigeboinw, buill ai the end of the
[9th century, was very suitable for this piece. In a less
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9. > suitable room, the orchestral and electro-acousti-
cal sovinds could easily be confused. The four sound pan-
els for the orchestra (above the podium, directed toweard
the audience), the four double panels for the tape (bi-
directional panels in each corner of the hall), together
with the complementary panels under the balconies, cre-
ated a fantastic sound. They managed to balance the
lwo types of sounds, although the first day in the new
ball was spent reselting the amplification of the instru-
menls. The result was magnificent. During the concert,
the first time the music was played with complete tech-
nical accuracy, but the second time il was real music
making.

In addition to the already mentioned constltations,
there were a few times when the participants of the sem-
inar (one conductor and three composers, including me)
could sit down together with Peter Edlvds, without the
orchestra, and in detail, discuss the experiences during
the rebearsal. I don’t know whether Edtvds bad prepared
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zenei eseményekrol melvek nincsenck
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roboz.lj@matavnet.hu
Koszonom.
Roboz Judit

a paper to present or not because every time we bad so
many qiestions that we ran oul of time. We were also
given the possibility one time to conduct certain pearts of
the music. Without the orchestra, but with the belp of the
tape, we could each conduct our favorite part, in differ-
ent ways. Edlvds gave us suggestions for improvements
so that by the end of the seminar, each of us could have
conditcted one or two minutes of the mutsic.

[ would like once again to siress the excellent coop-
eration between the composer and the conductor, these
two completely different personalities. I am bappy, that
L, with the support of the Friends of the Music Academy
could De present and follow this work. 1 very much
regret that this kind of music is seldom performed here,
although the Hymnen was once played in Budapesl.
Those, who were present at this concert in the middle of
the 1980, remember it as a great experience. I did not
bear it thal time, bul after the performance in
Amsterdam, I agree. It was unforgellable!

Baldzs Horvdth

If you would like to be informed
about evenls, special concerls
and musical bappenings
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to the Membership register

roboz.lj@matavnet.bhu.
Thank you
Judit Roboz

‘MANV A LITTLE MAKES A MICULE

You can now direct 1% of your income tax to the Friends of the Franz Liszt Music Academy. That way your
tax money will divectly support the training of lalented young musicians and the preservation of the Music
Academy building, a national heritage site.

OUR TAX NUMBER: 18160219-2-42

The Friends Association will be very grateful for your support.
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